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EDITORIAL 

On the birth of thi3 publication the 
editors are honored in welcoming you f our 
readers and fellow researchers B to..... 
**Record Research" the magazine of record 
statistics and information. We hope that 
you find our information interesting and 
that you continue reading our publication 
for many years to come* 

We wish to thank staff members . .... 
Hal Flakser, Anthony Botante and Hay Wile 
for the interesting articles which they 
have contributed this month.Their assist 
-ance was all the inspiration necessary 
to print what we believe in being the 
best in record research. ■•„•■••-. 

If you have any record data, submit 
it, and we* 11 try mating your discovery 
a part of diseographieal history* 

"Record Research** dedicates itself 

to the establishment of a magazine built 
on diseographieal craftsmanship. It is 
R" Successor to any magazine although it 
shares the many attempts to publish 
intelligent and informative articles on 
reaord research. 

We welcome your comments and criticism. 



THIS MONTH'S FEATURES 

BLUES AND RHYTHM 

by 
Anthony Rotante ............ ..page 2 

EBISONIA 
by 
Ray Wile...... page 6 

EU3IE BLAKE DISCOGRAPHY. . . . i .Page 7 

PILLING IN DISCOGlUPHICALLY..Page 11 

IBOM THE ARCHIVES ...... ...Page 12 

CONTINENTAL JAZZ DISO0L0GY 

by 
Hal Plakser ., ...Page 13 

and others.... 
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»•*»***** BLUBS *c «HT?tK "by AOT10NY BOTANTE «•*«•»**»** 

(1) With the first issue 'Record Research* tradition is the use of aliases:., nick- 



introduces a column devoted to the contemp 
-crary "blues singers ,gos*3el singers and 
groups who all through the years have been 
responsible for a vast amount of material, 
which as recently pointed out by Marshall 
Stearns, has "been "badly neglected "by the 
disccgrapher and collector. This lack of 
documentation is likely to cause a repet- 
ition cf the situation which existed when 
'Rhythm on Record' & 'Hot Discography ' 
first appeared in America and awakened us 
to the fact that this wealth of Americana 
had slipoed by us. The valiant efforts of 
a small band of collectors has done a tre- 
mendous jcb of recreating that era and ta 
this day is continuing with this task..... 

The column will consist mainly of 
discorr-tohies , label research, and items 
of general interest, No attempt will be 
made at critical writing and it will be 
confined solely to research. It is hoped 
that the readers will furnish guidance in 
the selection of material and all contri- 
butions are welcome. It is only by concent 
-ration of effort that xve can hope to 
arrive at a comorehensive listing cf these 
artists before the details fade away... 



names and pseudonyms quite regularly on 
the contemporary labels. Even today we 
wonder about Tallahassee Tight or Bare- 
foot Bill and countless others. As of 

this moment conjecture exists us to 
whether 'St, Louis Bessie • on Vocalian 
is 'The Bessie '. '.Then we consider that 
much of this happened in an era of com- 
parative unenlightenmont as far as infor- 
mation was concerned it is not difficult 
to understand how the details escaped 
us, T'i« days of personnel listing had 
not yet arrived and record book-keeping 
by the companies was not very adequate. 
But when it occurs in the present day and 
we fail to track: theae pseudonyms down 
while the record comoanies are still in 
existence and the information is still 
fresh, we are rj seating the errors cf the 
past. The listing of a half dozen random 
items which demonstrate the use of pseud- 
onyms is presented here in the hope that 
some reader may add to the store cf 
knowledge.. 

DALLAS BEX) uo-oears on 'Selective' .S 112. 
The titles are AlmaLee (SE53 )' and Cold 
-Blooded Blues (SA154 ). "r~'Selective'~~was 
■^Detroit label issued about 1949,;.. 



Unf o rtunat e ly t he springing up of 
cults has blinded many to the fact that . 
intermingled with the* pop' recordings in 
the catalogs of the big companies there 
will often be found the recordings of the 
classic blues artists such as the Memphis 
Slims, Roosevelt Sykes, T-3one Walkers, 
Sunny Lund Slims , Ch. Jack Buprees and in- 
numerable others. The acoempaniment is - ■ 
usually a small grouo often of trio size, 
comprised of harmenica or piano with, 
guitar and drums, of ten of quartet sise by 
the addition of a bass and the music c A . 
equals in soirit and execution the best 
that was offered en the old 'Race' labels. 
These men are carrying on a tradition 
which goes back to the earliest days cf 
jass. It still requires enly a voice with 
rhythm backing to sing out to the world 
the trials and tribulations ef every-day 
living - The Blues of unrequieted love - 
hard labor - or just the meaness of 
fellow man; or in a different vein the 
joys of a new romance, or the new season 
or even the sunrise.... 

■'£) Another ared. which has always been 

:;. source of great confusion to the discog- 
.-a iher and which also seems to be a 



TUBS 1 RED is on'"'Swirig"tTme» 135 with a 
trio composed of piano ,guitar and drums, 
The titles are Jam. The Boogie /Blue's 
^and Misery . . . . 



DIRTY RED a-rpeared on four sides en 
Aladdin label issued about 1945-46. The 
titles are: Mother Euyer Al 194 

Home Last Fight - - 

„ / Hotel Boogie Al 207 

N You Bone Me Wrong ".-'"'" 

TIE HOT SHOTS present another example 
cf the confusion pseudonyms causa as 
shown by the four sides Savoy recently 
issued, 

Horses Neck Savoy 1128 

Blue Dreams - 1136 

Blue Hours - 1128 

Blue Bights - 1136 

The first three (3) sides are 
compositions of E. Madison. This fourth 
side is credited to L. Herman, This 
fourth side is also a reissue of a 1946 
Milt Buckner item issued on Savoy 653 & 
45-797 as Beale Street Gang,.... 



W73 2422 
WFB 2422-1 
WPB 2423 
S 3366R 
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Oo«i*l Slaving It, a »hort ftej^The 

to; th&t 

but lseoaraji© . 

lous music, this is probably .the least- "ap-f. 
predated musically and the most neglect- 
ed discographically*. s : , . - •- •-"'•■ >."• '■''%'!*■ '•■'■ ^ 
Ono of the finest singers in the field j of 
spirituals ranking with Sister Rosetta 
Tharpe & Mahal ia Jackson is .MAitfE KNIGHT 
whorecords quite extensively for Dacca i; 

■ .**** MARIE 
& The Sunset Pour — . _, , 

h 1909 I Just couldn»t Keep It To Myself (SBC 632) 
h 1911 Negro National Anthem (SCu 834) r -.•■"'. 

. .If I Could Just Make It In, 
-Where Shall I Go 



ith this issue present infejhai? fearUest 
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Slate r to » Candy V : Labei;^'' least '-on& : 

AsessiQi^wa^ made on '» r yictpr Records • # ; 

details :of ."which' are^ldclpi^.' ; ^m*'''-';. . 

■ .. -- ^ —* * • ; " -'* '*"* '■■: 

j. . • . " #"*>'' * * .*„. • - . ■ ?. ■■ . ' • . ■ "„ . , 

Here is the first - section of the v 
discographyVl . •• . . • . ■'•'• '.. j»..4> •'••'•;« •»'"'/; "■.•* -'- 



KNIGHT 



**»* 



HAVES 5D15fi£GJ3t200fi C5NDT 4000 
- - 32G06 «-;.; - 

HAVEN 500 SIG 32004 "" J 



No Details . >? ; V " •'-.•; ■ ' '■' - \-.. - *.'. ' : • ' '"■ 

"Til Let Nothing Separate Me .Prom The Lord HAVEN 502, SIG 32005 



Where Could I Go But To The Lord 

Lord Will Make A Way 

1*11 Never Turn Back No More j- 



- - 32006 

Haven 503 sig '32007 



■f< v. 



-i ( 



Today '- '■';'■'•" !: '■': ; t; x:!,':'' :; ^tK^i^^.^^yi^^^^t 

Bometfting Within Me Banishes^pain ^.: ^ : : ^;i, t :, ";-,, :.^T ... 



n 1965 Closer To Walk With Thee (SBC 887) 
n 1967 Land Beyond The River (SBC 688) 



At could I Bo 

e End Of. My Journey. 




Misery Blues 
nock With It 



HAVEN 516 SlS 32008 CANDT 4004 



HAVEN 51* SIG 32009 



VICTOR 22-0073 



— tO be continued — 



" >,.. =(4)~ 

Jazz Directory lists under 3 Benny Green 

session the title ♦pennies From Heaven * 

on Parkway label recorded In Chicago, 

April 10,1951»It would appear possible 

r that this- is the same '.♦Pennies FronHeavenV 

released on Aristocrat 411. and Chess 1431 

uncler Gene Ammon's Harae.», Green was with 

Anmons at the time having recorded with'.; 

the Aramons group for prestige on April 26, 

1950. The connection between the Parkway & 



Apollo label /ten of which »were released 
on that label, the remaining two sides 
did not see the light until recently on 
on obscure label called parody-#20,001 # 
Thus the complete session is as follows: 
■ DINAH WASHINGTON WITH LUCKY THOMPSON 
ALL SPAaS,.VlHCky : Thompson (TS): Wilbert 
Paranco(p):Milt Jacksoh(vibes)x Karl 
George(Tpt): Jewel' Grant (Alto sax):Gene 
Porter (BariltoneSax):Charlie Mingus(3ass)j 



Aristocrat Chess labels has been established]^ Young(druras)s ..: California 



-Li • 

Js 

si A] 



by the issuance of Muddy Waters jBollin* 
A ND TTDnblln': on both Parkway SOI and 
Aristocrat ■• 412 :--.'' ; :^V-..' '...'.-'■■■. ..'. 

In De«. 194» Dinah Washington recorded .a 
lozen siles with a group of West Coast 
All Stars led by Lucky Thompson for the' 
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Dec » 10 ,12 ,13,-1945 ■ 

1170-3 Wise Woman Blues APO 368^- 

S1171 Walking iaues>- - 374- 

S1172-2 No^Voot-No Boot " -368-' 

51173 CheWin ♦Woman Blues v - 396— -j 

51174 My Lovin^ ?apa;^ : /' - 371^ 

51175 ... Rich Man^s Blues '--•■ v -■'-' 1 At. 374 ^ 



t.- t : 




JX 



lioi pacific c<»*i^-in«»»"^>^;>^39«>;^ 

Becord Research has gathered together all 
the ' aval lahle informati cm on» • . .......>•• 

- AIJE^ . LtJAH33HE^ 

psemd> of SOlBfn^^-'SLIM 'Oh various labels ) „\ , '-.- ' -■-,:;*] ■■'- -^ '£j$M'- %£?£ ^^e?-*;!^ 

and in 1346 on the Victor label as,»»«« '-\ '.-.-'- - : : .,"; :>'';,; -"'f '";-.- - j iff 

Sp«;CLAITOir»S ]O^Y .»..Surmyland evidently -' '''.'_'' -* ' : "^i:.^";^ 

sings and ; plays ) piano in the Chicago area, . . „ .'. '.',,.-.- 

and itis not csirtain where he originated'-: s -''^ ii^!' u^r^^^^lwtf : 

fromt although on one of M* sides', J» ;." .* E .^'~" /'"'"V^-^^'' 1 ";"--*^/ "/--<"-/:- ?' •'''-* •'" ^ 
mentions attendance at High Scho&l in ■:'•,"'■' v .'-/""• ''."',.' ^ / ^:^^^3^.;:^fi : l- 

Memphis Tennessee, »•••(*] 

Plscography of SUHNYLAHD SIJM^a+CIATrON^S BUSDT(AI3EBJ LgAKDHEW } 
DB.CI>AYPOH*S JJUHbr - Mind Johnny I^via-pianoi Judge Mleyldrum8)<qaBfc5vnugCTtar: 
& HIS 03CBY -~~" Ransom Knowling{baas]»V '. . /. %$%?■'< 

"^^~ivi .:. r* ~ -Z, ..•'■'-,..;. :'•;_/-;://•■ ..; -,,./.:' \?t.^ ;yi946A» -;„" : . j ;:--^ -, 

Illinois Central{ Albert IwattSlrew} " v r Victor a>*733^1 •* 









J. 




Sweet Iucy Blues ( Albert Luan&rew) 
Happy Head Woman - : 



Victor 20-2964 



...;>?., - .--.■:;=? t^-Hb WhlsfceyJttnes-^^j^rv,*-,^. .-,--,:.>- ;,.--■.•/ 



Across The Hall Blues (A&ert l l&»^$ f^ff^^^ai^^^OBBf" 



'-,.-■ '/ '-- _■_'__. r v; Brojfce -And Hungry (Albert l»uandrew) 

I • . '• Walking With The Bines '''.'?, r y} 

.STJHNYLAID'SEDC -(-no details ) 

Brownskln Woman 

Jlvin Woman ? ;,- , . ,.,.,,,/.;•. 

SUHNTLAMD SLIM ^vocal with piano.. »i Muddy Water {guitar) 

piy Bight little ciri * v -"-; ? ; ? . ; 

Johnson ^chine Gun 

KTO-DT '1A5PE3S -vocal & guitar, with StTMTTLAND SLDf-piano 



='?r-, 



>J.-/ ",i 


>..$***■•'&, ■-,--.. ->.. 


-V-.. ■■ 


•k : Victor 20-3235 


* 


Hytone 32 ' 




•"* ."" 


• i.* 


■6 1548 



Aristocrat 1301 



IT 7058 
U 7059 



Gypsy Woman 
Little Anna !&o 



Aristocrat 1302 



' 'StmrUKD SLIM with -BBESDT WXSmSt Sunnyland Slio-^>iano It vocalilfciddy Waters-goitarj 

•: : ;••'■ Unknown Saxs 3ass & Brums 

U 7110 She Ain»t Nowhere (Sunnyland Slim) Aristocrat 1304 

F 7111 J^y ■Sabyy^.Baby ^ (SUnnyland Slim) '... . - 

*-:'."■' ;'•.''■'.*■ '•-.'.;"'■•■ - '■'";•: ""'.-•■ •". "■'' , *'- ', 

35HTDy w^SKas-gultar and vocal t SONNYLAID SLIM rpiano;Little Walter-HarmonicatUhknownBass 
■IT' 7112 Looking For My ?aby (M.feters} ! ~ " Chess 1514 : 

IT 7112 I Can* t Be Satisfied. : ■■ -'.•; Aristocrat 1305 

'(T 7113. ''I Peel Like Goin« Home f- -■■ :" ' .. - - : .-'_■_.■ 

notes Listening to the re— issued 7112 on Chess 1514 fails to reveal the presence of 
\y^. ._ piano .woiir :, :' ; -; : - >-'".-. ' .-, 'V," .,,..■/. ; .• . : - ; - ; 

"':^?!. : :'-- r:: " : ^-\ ? .'-y^- 1 - ;^-; i .:--. ^'.continued ^'next'uage '■■ -.' -'•"-- " ■'-'-' ,-\ 



PACE 



ii&yllM^SI 




Bad Times 

■I *.m 'Just 'A Bone s pine Man 



|f$f^fc &^:v>ApQllq ^%^^'i^^^ife 






SUNNTLAIP SLIM (piano & vocal )-4JnknoWn Tenor Sax,Guitar,Bass and Brums 
B 1513 ~~~" Orphan Boy Slues (Luandrew) ; \ *• ; ' : Begal B 3327 

B 1514A When I Was Young (Luandrew) '.-;''<' ■"'• -" "- : •-:■ *?,./. .-?.^>t'- 






SUKHIL&KS SLBf & HIS SPKHTLMtD 3015 s"- Floyd Jones { vo).: Sunnyl.uad - Slimfplarp } jj 

TT 1001 3 - School Bays (FaJones) ■ _■" '"- '-" J 

TT 1001 A '".' Rare* Tines' (F» Jones) " "•- '"'"' ' ; •.' 







TIE PAT 1SAB with SUSFYL/flTO TBI O 

You've Gotta Stop This Mass (Wallace) :.. 

?OtAH (vo»): Unknown piano ,guitar and Tjass"» "''-""■ vjV 

Glad I Don't Worry Ko More (trallace) '".-VM 

■ SIffarrL.\ip-r^Bt With Qrch«-^C6 , r.-y ■>■ •":/ KV:' ;'■'. . .. ;.'■; -.;.V..v . ;,-•'-' 
4629 Aln*t Ho thin » ~ut "A. Chi Id (Iuahdrew) ■ > 

S UHFYLABB "SLIM ( vc T & piano): Unknown guitar^-aps & Drums ■■, i 
4636 v. <<•:." _.•;;-:;;.■ Brown Skinned y, T onan (Luandrew) 

4631 -/ v Hit The Boad Afaln (Albert Luandrew) {*) 

4632 Gin Brinkln* Babyf :.ill'& Bessie Brown) u 



Nashhpro 516. 
Nashboro .516 .v.; 

. ■ • ■-. -,: '" - \ 

Ife'rcury . 8277 - j. 



Mercury 8264 
>(on vocal *»Sunnyland refers to guitarist as ♦Robert Jr#) - 



*. ;.';• 






St SHTYIASB SLIM (piano and vc#); Unknown Hhrraoniea^ita£,bas^, iand druns - 
BB-^j^S^^^-w Going Back ^To Memphis {Luancircw} " Blue Lake 105 ■/ 

Tit ' '54-110 * '- V I> ev «- I 3 A ' s fusy Ulan tl {.^Kftrerf}! ?&$"-'&*? •%**&£{' J > " ■', -J' 

', GQneral Notes Composer credits have^'been inserted t;o .,, ;. J_ : ' . ■-. -_, V; . .; 

.benefit future research — Anthony Bo4ante<*r ■* ^'., i - ; '' 
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It; :%4 weli "known that Thomas A. .-.'7 
Edison invented the' phonograph - 
oven 75 y'rars ago. The .first '• 
Edison' machines -were cylinder- • 
machines, for alt hough" Ed is en 
took out a patent on a disc mach- 
ine the year after his invention 
of the cylinder phonograph, he 

considered the disc impractical I r»ent of his ideals,, dr. Edison., 
because the groove- -distance de- with characteristic patience and 

or 

pro 



-and dale reproduction. 

An early sales circular describ- 
ed the set-up as follows J 

"To "the. solution of the baffling 
problems of acoustics, which ,- 
stood so long in the way of attain* 



>ased as the record soiral ap- tenacity of purpose., applied hia- 
sached-the center of the record 1 , self . Something like- two thousand 

three hundred different kinds of 



The cylinder remained supreme uu** 
til ael'l into the early 1309* s 
when it was hard pressed by the 
disc records manufactured by a 
host of companies. Edison's"."^ 
technicians advised. him to is- 
sue a disc but the 'old man' held 
out until about 1910. At about ..- 
this -time- '-extensive experiments 
were carried out so 'that Edison 
might issue a disc, record which 
incorporated the advantages of 
his cylinders . He finally is-' - 
"sued his first discs in late 
1912 or early 1913*' ■" > • r : 

The Edison discs were hill and 
dale recordings (vertical cuts} 
which were to be played at SO 
rpm's,-, The narrow giro ore of the 
k "minute Edison cylinder was ) 

adopted 'Which allowed a playing 
time of about five minutes for a 
ten inch record. The grcroTieg: was 
spaced at about 1V5 lines to an 
inch. Twelve inch records were 
promised but if they ever mater- 
ialised they did so as tests on- 
Iv. For all intents and pur-' 
poses the average repertoire of 
the period could fit comfortably 
on ten inch discs. 



reproducers, recorders and diaph-" 
raas were experimented with and. 
re-jected before he found the sev- 
ere!, of true tone reproduction. 
, .', The reproducer point, being 
a genuine .diaaond, specially se- 
lected for this purpose, highly 
polished to a perfect surface and 
a perfect fit under the micro- .. 
scope, and skillfully mounted., - 
neither wears the record nor ifi .' >: 
worn itself. ■*»v-:j-'-- ■ _- -~ : ;■-.-... 

» ' ' ■" "■ ' ' - '■' - , - ' ' " ' - 
The new Edi-eon Disc is an .entire « . 

ly new chemical vCsnpound ~>f ex- 

■ceedjfeg density and hardness'. It 

is much harder "than any other disc 

■record; yet upon its surface ea.n 

be engraved the aost ninute sound. 

wave, and it is never effaced nor 

distorted," The substance mentions 

ed was a. phenol condensate, fhi'B ■ 

was varied 'during the period that 

the company was in business and 

the best pressings are the very 

early etched labels and the late 

white label discs. 



Th? 



the 



They are 



Reproducer merely carried 

reproducing diaphram and the needle 

The entire assembly was move! acro- 
ss the surface by an internal wora 

gear -- the needle being guided 
rather than guiding the reproducer 
arm across the surface. 
strange ffext v*->,-v.-i>-;;-;;-v,--:,--;r Issue 

extreme- more ra ablings, including a . 



aaster dating list and take in- 



was -t o f or aat ion . 



The records themselves are 

appearing discs. 

ly thick- about l/4 to 

inches in thickness; This 

prevent the distortion incidental 

to the vibrations caused by hill 3y the way it is now possible to 

• ., , _ ^ Play E'disons electrically. 3ome- 

If you have any infer aat ion thing about the reproducer next 
about the electrics pass it on, .issue. . 



RC »**«*"""EU5I3 LI-V-C? ni£CO(}^\?-{i: «»««"» LK to /t^C T * t/r- r 

'THIS IS A DISCOGRA^HICAL ACCUMULATION 0? *>HON0GRA?H HLXOTiDHiGS BY BUBIS BLAK3... ^£4 ^ 2- 
AS A COMPOSER ,C0NDUCT0B, PIANO SOLOIST AKD AS A PARTNER 0? THE FiMDUS TEAK OP SISSLE • 
AND BLAKE HE DOES HOT FEED ANY FU3PH3B INTRODUCTION.. . ,,/■:■. «\V< 

•RECORD RESEARCH' W3ULD LIKE TO AC5N09LSDGB THE ASSISTANCE GIVEN BY WALTER C. ALLEN, 
PERRY ARMAGNAC ,CARL KEHDSIORA AND DAN H&HQFY IN THE PREPARATION OF THIS WORK*.. 

NOBLE SISSLE .Tenor witch Orch. ?athe house band under the direction of Dominic Savino 

...EUBIE BLAKE - Piano 
Released early 1918 

MAMMY'S LIT'L CTIOC'LATE CULLOD CHILE PATF 20210 

T66417-1 A LITTLE BIT OP HONEY PATP 20233 

T66418-1 STAY IN YOUR OWN BACK YARD PATP 20233 

T66474-1 HE'S ALWAYS HANGING AROUND PATF 20280 

T66537-1 THAT'S THE KIND 0? A BABY FOR MS PATP 20280 

EUBIE BL.-J-CE TRIO, piano due -with drums {personnel unknown) 
Released a"bout April 1918 

AMERICAN JUBILEE PaTF 20326 

HUNGARIAN RAG P^TP 20326 

Released a"bout May 1918 

SARAH PRO!! SAHARA Pul-F 20358 

BLAKE'S JAZZONC ORCHESTRA (personnel unkriovm) 'released about Sept. 1918* 

THE J.aSZ DANCE PATF 20430 

NOBLE SISSLE,Tenor with Orch. - probably Pathe House Band. ..EUBIE BL-JCE - piano 
Released about December 1920 

T6 76 23-1 GEE I'M GLAD I'!! PROM DIXIE ?>iTF 20470 ... 

T67675-2 AFFECTION ATE D.iN PATF 20470 1 

Released about September 1920 

T68354-1 GEE, I WISH I HAD SOMEONE TO ROCK ME IN THE CRADLE OF L07S PaTF 20394 

T68368-1 JUST'S LITTLE SUGAR PLUM P.iTF 20394 

1T03LE SISSLE,tenor with Orch. (Collective Inst runentat ion) Trumpet iClarinet , and/or 

Flut e t saxaphone , trombone, violin, drums, tuba , piane.. EUBIE BLAKE 
Released about April 1920 - " • --...... 

68926-1 . .I'M JUST' SIMPLY PULL OF JAZZ ■ PATP 22284 

68927-1 AIN'T CHA COMING 3ACK,MARY ANN, TO MARYLAND PATF 22284 

Released about July 1920 (unknown instrumentation) 

MELODIOUS JAZZ PATF 22357 

JAZZ BABY'S BALL - PATF 22357 

Sung By NOBLE SISSLE, Piano Accomp.by EUBIE BLAKE 
Released about December 1920 

41316- 1 5 BROADWAY BLUES EMERSON 10296 

NOBLE SISSLE (unknown instrumentation) 
Released about J-m.1921 

PICKANINNY SHOES PATF 20475 

NOBLE SISSLS.Tenor with Orch. (see Aoril 1920 for similar instrumentation) 
Released about February 1921 

68981-1 GREAT CAMP MEET IN 'DAY ACT 020484 

NOBLE SISSLE,Tenor wit Novelty Orch. same instrumentation as acove 
6 9018-1 CRAZY BLSJ3S ACT 020484 

NOBLE SISSLE.. . .Instrumentation as above 

7734 - A CRAZY BLUES EDISON 50754 

Sung by NOBLE SISSLE, piano accomp. by EUBIE BLAKE 

Released about March 1921 

41564-1 CRAZY BLUES EM. 10326 

Sung by NOBLE SISSLE piano ace amp. EUBIE BLAKE 

41564-1 CRAZY BLUES MEDALLION 8252 

WILLIE BLACK, ACCOM?. BY RUBY BLAKE (sic. Noble Sissle and Eubie Blake} 

41564-6 CRAZY BLUES ' MEDALLION 8305 

SISSEL AND BLAKE- (Released late 1922 ) 

41564 156 CRAZY BLUES PARAMOUNT 12007 y 



NOBLE SISSLE AND HIS SISILIFG SYFCOPATORS - sane Instrumentation as 6e926-l - 

Released about April 1921 

69061-1 2 ROYAL GARDEN BLUES PATF 20493 ACT 020493 

69062-1 LOVELESS LOVE - . 

NOBLE SISSLE, Orch.Accorap. Tpt , CI, -Edgar Campbell, Sax.-Nelson Kincaid .Tmb , 

piano-EUBIE BLAKE, drums, xylophone etc... 
Released about June 1921 (1) 

41633-3 ROYAL GAKDEN BLUES EMERSON 10367 MED. 8286 

NOBLE SISSLE and his Sizzling Syncopators, same personnel as 41633-3 
Released about July 1921 

416 71-2 • THE BOLL WEEVIL BLUES . EIGRSON 10357 '. 

Released about July 1923 

41671-3 THE BOLL WEEVIL BLUES BME3S0N 10627 

Released about June 1921 

41672-1 LOVELESS LOVE EMERSON 10357 

Release date unknown 

41672-2 LOVELESS LOVE REGAL 946 (2) 

Released about May 1923 

41672-2 LOVELESS LOVE EMERSON 10605 

NOBLE SISSLE, Blues Character Song accomp.by Sissle's Sizzling Syncopators-same 
■oersonnel.. ' ... 

Released about June 1921 

41699-3 LOW DOWN BLUES EMERSON 10365 

Release date unknown 

41699-2 LOW DOW BLUES REGAL 946 (2) 

NOBLE SISSLE and his Sizzling Syncopators 
Rleased about July 1923 

41699-3 LOW BOM BLUES EMERSON 10627 

NOBLE SISSLE, Blues Character Song, accomp.by Sissle Sizzling Syncopators-same personnel 
Released about June 1921 .a.- ., 

41700-2 LONG GONE EMERSON 10365 

NOBLE SISSLE and his Sizzling Syncopators-vo-NOBLE SISSLE-same personnel 
Released about June 1921 

41701-1 MT MAMMY'S TEA3S EMERSON 10367 

N03LE SISSLE and his Sizzling Sync»pators- Tmpts.-William Hicks* Russell Smith., 
tmb. -Carroll Jones, Alto Sax-Vess Williams, Flute - ? Y earwood, Clarinet - ? J ohnson, 
Tuba & Bass-John Hicks, Banjo- Vanderveer, "Piano-Eubie Blake, drums-George Reeves 
Released about August 1921 

41783-2 BALTIMORE 3UZZ EMERSON 10385 

Released about February 1923 

41783-3 BALTIMORE BUZZ EMSRSOH 10574 

Released about August 1921 

41784-1 IF HONEY SICKLE TIME EMERSON 10385 

41784-3 IN HONEY SUCKLE THE REGAL 9102 (2) 

Siang by NOBLE SISSLE. piano acconn. by SU3IE BLAKE 
Released about September 1921 

41848-1 LOV - ; WILL FIND A WAY EMERSON 10396 

NOBLE SISSLE AND HIS SIZZLING SYNCOPATORS 
Released about May 1923 

41848-2 LOVE WILL FIND A WAY EMERSON 10604 

Released about September 1921 

41849-1 2 ORIENTAL BLUES EMERSON 10396 

IIANO SOLO - EUBIE BLAKE 
Released about October 1921 

41665-4 BALTIMORE BUZZ EMERSON 10434 

41986-4 6 SOUNDS OF AFRICA - * 

NOTES: (1) MEDALLION 8286-WILLIS BROW, Vocal with Orch. 
(2) Leonard GRAHAM AND HIS JAZZ BAIT) (REGAL) 
PATF -PATHE FRE1E (vertical cut) ACT- ACTUELLS- (Lateral cut) 



EM. 


10450 


RE. 


9158 


HE. 


9158 



UNKNOT PIANIS T^ -L ©' * 'i HC^ Ui3_u3jfc 3 .'■ _ J , r -^i 

41886- AFRICAN HAG (sane as Sound* Of Africa-see En„10434) Para 14004 

Sung "by NOBLE SISSLE, pi mo acccrap "by EUBIE SLABS 

Ha leased about November 1921 

41921-3 I'VE GOT THE BLUES (BUT I'M JUST TOO M3AN TO CRY) EM„ 10443 

41922-2 ARKANSAS BLUBS (DOWN H0H8 CHANT} ESS. I 0443 

Piano solo- EUBIE BLAKB,Vocal- IRVING KAUFMAN 

Released about December 1921 

41985-2 SI75ET LADY MEDLEY EM, 10450 

Piano Solo-RCBSRT SLACK, Vocal-BILLY CLARK • ". '(sic. Blake-Kaufman) 

41985-2 3 SWEET LADY MEDLEY HE. 9130 

Piano Solo— EUBIE BLAKE 

Released about December 1921 

41S86-1 2 MA 

Vocal-NOBLE SISSLE, piano accomp. by EU3IE BLAKE 

Release date unknown 

420HM 5 I'VE GOT THE RED WHITE AID BLUES 

42012-4 I'M A DOGGONE STRUTTIN* FOOL 

SISSLE AND BLAKE 

Release date unknown » ' 

42130-6 I'M CRATING FOR THAI KIND OP LOVE , RE» 9203 

EUBIE BLAKE AND HIS SHUFFLE ALONG ORCHESTRA{ For personnel see Em, 10385) 

Released about October/December 1921 

25465-2 BALTIMORE 3UZ2~Introducin£* In Honey Suckle Time VI. 18791 

25466-4 BANDANA DAYS- Introducing-I'ra Just Wild Afcout Harry VT. 18791 

EU3IE BLAKE AND HIS ORCHESTRA(for personnel see Em.10385.. add violin?) 

Released about Mid 1922 

42185-2 3 CUTIE HE.9198 

42186-1 JIMMY I LOVE BUT YOU RB»9199 

ALBERTA HUNTEfi^Piano Accomp - EUBIE BLAKE 
vQel eased about Fall of 1922 

111?. 1 3 I'M G0IN» AWAY JUST TO WEAR YOU OFF MY MIND PARA. 12006 - 

ALBERTA HUNTER AND EUBIE BLAKE»Comedy Solo,Piano Accomp. 
^eleiised about January 1923 . 

1111 VU GOIN AWAY JUST TO WEAR YOU OFF MY MIND PARA. 12043 

Another copy of Para.12043 has been found to feature a different acropling.. 

ALBERTA HUNTSR,Piano Ace orap.-EUBIE BLAKE 
/Released about FALL,1922 
" 1112 1 JAZZIN' BABIES BLUES PARA.12006 " 

SISSSL & BLAKE, Solo and Piano Accomp. 

IDE 1 2 IF YOU'VE NEVER. 'BEEN VAMPED BY A BROWN SKIN YOU'VE NEVER BEEN 

VAMPED AT ALL PARA. 12002 - 

X H15 3 BANDANNA DAYS PARA.12002 "" 

SISSLE AND BLAKEO vocal with Piano 

Released about December 1925 

BROKEN BUSTED BLUES ED. 51572 

YOU OUGHT TO KNOW . ED. 51572 

Re&easol abctft "Autcunn 1927 

81172 HALLELUJAH OK . 40859 V 

81171 SOMETIMES I'll HAPPY' OK 4085$ 

803S7-B PICKANINNY. SHOES • OK 40917/ 

EUBIE BLAKE & HIS ORCH.- ALFRED BR0T3HL st Trumpet: Frank Belt— 2 nd Trumpet: 

Clarence Brereton-3 rd Trumpet: Harold Scott— 1 st Alto:Little brownie— 2 nd Alto: 

Bob Robins or-Clarinet and Tenor Sax: Carroll Jones— Trombone :Frank Smith— Bass: 

Vanderveer— Banjo: George Rickson and Eubie Blake-Pianos: Herbie Cowan — Drums: 

Dick Robertson— vocal^all sides,. ..most solo work was done by Breret on&Rbbinson. . . . 

Seleased about 1930-31 * • ■ 1 

1234-4 PLEASE DON'T TALK ABOUT IS! WHEN I 'If GONE CR.3090 . 

.1^39-1 I'M NO ACCOUNT ANY M3RE , CR.3090 



0t-t PSfi-z - e+Jfi/b- tcflriLt p^ge ? . / 



SpGN YOUA L0VS3 HAS G0H2 
TWO LITTLE PLUE LITTLE EYES 

ncoddy's swEETHEAdT. : . •. 

0N3 BS53E TIME 

ST, LOUIS BLUES 

3LUES 117 Iff HEA3P 

LIFE IS JUST A 30;«L OF CTSGC9EEBB 

S^ST GEORGIA r-ItO';CT 
RIVE.i.STAY A'./AY FRCP MY DCOB 



1240- 
1BS5-1 

1296-2 

1257-X 

1298-5 4 

14 76-3 

1477-2 LIFE IS JUST A BO;VL OF CHEIOISS IMP.2628 

1478-2 

1179-1 

Same release date and personnel as Crown items 

-1 LITTL2-.GIHL -. ...... 

-2 MY DLUE DAYS 3LU3 0V5II 

THITPIN* N' 30MPIK* 
* as "by DICK IK/PSPvTSON AKD ; HS 0BCHEST3A on the Varsity 
Transcribed from Piano roll Trelease date of century reco 
POLL 7EB7IL PLUES 



CR.5086 

ca*3iii 

CH.3130- VSvQWC » 
CH-312.1 - ■■■■" : - 

C3,3130 -rea&Gt& ••» 
: "°Cn,3197 

Ci>«3i93 VS<,6017 * 

CP.3197 

CT; .3 193 VS i: .6017 * 

VU22735 
7I«22735 
in. 22737 

label 

rd 7 

CE. 4025 



J ASKING AT 2UDI*S, N0»1 (following data derived from Circle Records throw-away) 
Peal all-star jam session at Jazs Critic's Pudi Plesh's apartments 
Conrad Janis,Pob '.7ilbur,Tom Eharpstaen, Dick Smith, John Jeffrey, - 

EU'TE "LAKE, Pops Foster, Darin;; Darker, Freddie Poore . ... CIRCLE L -407 

' ;vhen The Saints Go Marching In' ,See See Pider*, 'High Society',; Released 
'Maple Leaf Rag' (piano solo by 3TBIE PLA£D}, 'That's Aplenty'... 



PIAPO POLLS PY SUIIS 3LASE - -released .late 1921 - 

: : ,:• ten little fingers at© "tei? little toes." ' ' 



M3L0DSE 3003 



NOTE £,. PATHS RELEASE DATSS- Some of the 
listed -release dates conflict.This was a 
Pathe phenomenaNand it is not the intention 
of this discography to delve into their 
reasons. The listings contain the earliest 
known release dates obtained from Pathe 
c at a log ,Suppl ement /throwaway & advertize— ^ 
ment sources. Following is a last minute 
addition of Sissle sides. ..' 
NCDLg SISSLE .;::■ "> ----.. 
Can't Yo' He ah Me Callin'Caroline/Little 
Alabama Coon (c.4/l8 ) PATF '20194 

Good Night Angeline/Somebody's Gonna Get 
You fc? ).... PATF 20226 

There It Goes Again (c.l/lO) PATF 20267 

Mandy Lou (c.3/l8) PATF 20295 

2v!y Vision Girls [c.ll/20}... PATF 20463 

NOTE~2.,EUPIB~rL.±KE""T dIC & J dZPrHNE PACK. 
These recordings are in the realm of 
mystery.SuMe Llake only dimly recalls 
the trio sides. He Conservatively commented 
that Puddy Gllmore may be the trio's drum- 
mer. However he wasn't sure. The same vague— 
nessApplled to the Jazzone groupJSince 
pertinent Information is lacking, this 
di3cography would like to present some 
interesting excerpts from a 1918 Pathe 
supplement about these organizations.. 

(More*3lake'notes in next issiiej 10 



Concerning DlakeVs Jozzohe Orchestra: 
"No matter where "one -;goes to dance ^"hfev 
moment the sound of dtjazz' dance ' music is 
. heard it arouses tHe '"greatest interest, 
especially when welt played and in n 
characteristic '.jazz? -style, as appears 
in the rousing aelection,now ver^ popul- 
ar ,upon this record .Dlakes Jazzone" Drch- 
'estra, a- colored organization is a N.Y. 
"sensation. .A..^" ., ,--.- ,. 

Concerning:3ublo'plake Trio -Hungarian Bag 
and American Jubilee . .". The Euble Blake 
Tr,io comprises an organization of three 
extremely clever colored musicians whose 
talents in entertaining the »400' and 
ultra-fashionables of IJ.Y.C. , are extreme 
— ly in favor and much sought after»As ex- 
ponents of real'jazz' and'ragtirae* piano 
work,two of its members are 'King pins'. 
Member number three is the* sassiest' drum 
— mer you ever saw.Ho's a bunch of smiles 
and nerves, with most dexterious fingers 
and. when these colored gentlemen begin to 
play, Oh LawdyJ T ^ell,just hear these, two 
recordings and we will leave the verdict 
to you. They* re simply great.The two 
selections are happily chosen and afford 
fine opportunity for display of real' lawn 
south* ragging "both on the piano and in 
the druramer.The dance tempo in each num- 
ber Is perfection Itself <,..."♦ 



PITJJ^CJ Ig feI5SG3:V^gCALLY 



lk 



) 



BABT gENB OT T - OE3H 0093- ' , con*!; -consisted of piano and altcThe 

S ••»•?! -9 5 0-3 Don't 3lame Me' ) released- altoist solos on "both sides,. See p 6 266 

S~?I>"9KH8 Dowr Hone Gal ) c, 12/23 jt 3w i n - ex >po Jazz for other reference*.. 

Above coupling lists* Contralto Solo 
Piano Acoomp,* . .First/side credited as coop the nxiB -ST OMPERS "JACKASS BLIISS (HA-166H 
-users (nulbert Esmere'-Gecrge Butts) .Reverse ..141959) had take 2 & "ST issued... 
was(HHl"bert Esmere-4lenilell TalDert )<,..... . Aural difference: Cn take 2 the trombonist 

DOIT REDMAN (via personal aural identificat- injects a remote strain of'Huscle Shoals 
ion 1 confirmed ^hat he was the piano accorap, 3i ues » into hi 3 solo pis sage .This is not 



"behind the warblings of Kiss 3enbow,Don 
also solos on each 3ide Redman further com- 
mented thai; Baby Beribosr hailed from the 
T7e3t Indies and enjoyed limited success 
here ii/the States, Redman's declared 

ice on this date conflicts with. 4he 



heard' in take £,. Ref,.see J.D. p,649... 

SEVM MISSING LINKS -Angry (n 106168-1)/ 
Milenberg Joys(n 106159-1)- Perfect 14480 
Recent findings: The above sides have 
been associated with like titles on the 
Tis^ographies*mention of Clarence Williams Banner labels through comparison aural 
the piano aocoap,..See Page 40*New Index identification,.,-! It has been found that 
Jaaa' and Page 47 Jazz Directory for ref^e perfect and Banner items were identi- 



pros* 



cal or in close proximity to each other, 

although there was no statistical relation 

-ship (master numberTieup) between the 

Perfect and 3anners* Here are the Banner 

statistics: 

1-§13S-1P*. Milenberg Joys Banner 1618-A 

as by Perry's Hot Dogs 
1-6 13 7-1 2 ? /Angry Banner 1634-B 

as joy IHssouri Jazz Band 



STATION CALLS by CSLESTIN'S OlgCBEffAfc WP fr* 
EDCTJAZZ ORCHESTRA 1C0,655H3..W 142016)" 
had takes X & £ issued,Dif f erences in 
Celestin'/Ttrumpet soli on each take wer$ 
aurally/evident, .Bef, .See New I.J»p,lS2 or 
JiD»\P*221 for personnel,dating,etc*«... 

BB1D COWANS- RHAPSODY MAKERS *Phe CTIALLEtfGE 

counterpart of "I'll Fix-To Hawaii* has 

been fcTunii' under the manipulated pseud ,of 

TEE CUBAN DANCE KINGS',. • Here are the 

•statistics... [no "master #] I'll Fly To 

Hawaii-Fox Trot— ydcal - Challenge 210,., 

Comments: The musical hilite of above side 

is Brad Cowan 1 / comet Chorus .Pianist, previously unlisted Tn our discographies. 

Frank Kignoreili remembered Brad as perfOrm^^er, were released about April 1919 by the 

ing on a midget size cor^pt, Frank vaguely old* hill and dale Okeh concern, (from an 

recalls his' own participation on the above keh advertisement^)... . 

side, ,Ref / /Brad Gowans( Got .3406} seeP,557JD 

BLUE GRASS F06TWARME3S rendition of'tld 



3W ORLEANS JAZZ BAND- Hero are two siles 



jsoika Shu^rie* lHa^248,. 142330).. Take 2 
and 3 have been is sued, Alt hough both tikes 



OKEH 1155 - New Orleans Jazz Band 
JA DA (Introducing "You'll Find Old 

Dixieland In Francos-fox Trot- 
OKBIT 1156 — New Orleans Jazz Band 
OLE KISS ONE STEP 
are orchestrally well knit, an aural differ- conrien ^ : Til0 a bove Okeh items were concur- 
ence between the two sides can be detected ^ht ^with -the NOJB's Gennett session in 
inMlia Allen's drive out work toward the j n i§19,More than likely the sarao artists 
completion of the side..Ref.SeeNew IJ P«96. iWere responsiblw for both sessions.. For 

'gther information see P-,51^ Vol.3 of Index 



ALBEHT A JOKES - SIL1TE3T0NE 5025 
(no master)- Lucky Number Blues-Slow DragT 
(no master). •I'm' Gonna Put You Right In 
, Jail -Slow Drag— . 



tO JiZZ. ff 

B3SSIB JmW - SOI-'SOHE 3LSBHAY BE THS'iE 
:V1UL3 I'?- 1 GONE - side listed' as' comedienne 



with Orchestra', had at lerist 2 takes 
The first side listed as composers credits i gsue d of the above title (672 & 673 as 
(Eisenberg-Phipps).. Iteverse (Johnson).. the scratches in the wax s^PTud i cat e ) . 
Comnent:This is more than likely the count-A ura i evidence inuicates/that'orchestra' 



erpart of the rare Ellington Gennett. Al— 
;Uioj3gh the accompaniment and instrument- 
ation i*fit Ellington Twins nomen) ;vere not 



listed on the Silvertone label, aural evid- topago 150 of Jyazz Directory pr p. 124 



consisted of one xxxn t /C pianist .different— 
iating between the two takes was difficult 
because of the stocic arrangement,,. : hefer 



e.Qpo indicated that the accompaniment ifc$S> 



of New Inde 
Begsie 5rown,», 




Jazz for other info, on 



CCEDMEI AN. BRASS BAND - XSOtf"""*" 
According to t JazzMen c p ! .,lD r Our.k 



res ^Jii^ t: *" p 

"""**" SC XiESVEPC:^ JAZZ ISAHD "1922 

.■e- it 13 aXways of Interest to discover 



o o.ir.s .'rs. re- 
called that he played with the* Columbus- some 1 Duminating Information, about the 
Brass Band' at »Hopes Hall* in the Oowntown pioneering bands In or, around TJew Of "fcaanB 
Creole Section of New Orleans r.,.(EsqulroJazz 
of 1045 listed it as Columbia Brass Band) 
Although Johnson did not specify any one 
data it was indicative that he performed 
with the group In the initial years of the 
20th century. 



We can thank Jo s Jones, a Chicago. Befender 
news correspondent for a most significant 
report appearingin an 0ct»28 p 1922 Issue 
of this weekly, Mr» Jones wrote (excerpts) 
V. ♦ „ HTcWalsh( apparently a promoter ]who» s 
6 pc\. jazz orch»is still. one bright aggre 

FINOINGSsAn inconspicuous but very • signif- gaticn in Southland (Schreeveport La s )... 

These boys play anything from .Jazz to 
• opera « pianist Emile Williamo has' fash- 
ion of Luuky Boberts and harmonies like 
Euhie Blake oft* Eddie Powell ^clarinetist 
and -a. good one,.*G-eo»}/fc;]anlel really 
knows hls:violln*.»Sprall mkas you think 
of Joe '.Oliver when ha starts -to jazz.... 
"*Simon Briganc'e gets, real jazz and harmony 
out cf his trombone •*»3ahy Lovett fine 
jazz drummer can play other things beside 
drums.-o<-oc."_ '"-".-.".',"•.';•'> ;;:' >i 
HSSEAtCTft Could iheSPHAI»L fflsntloned in 
the' newspaper ace ount he the SULLIVAN 
SPflAXfc who was a cometlst with Clair— 
bora WJ.I liams • St ^Joseph .Brass Band way 
tack 2a who early 1880*8 ^According , to 
Richard MsJones this "band was one of the 

scrutinized for. additional revealing infopi.oijesi; (leaning toward ithe hot) in the 



leant announcement was found in a native 
New Orleans NEG30 NEWSPAPEH called the. ... 
"The Southern Republican" in a column- re-* 
f erred to as*:tausements At The Theatre** 
Its date of Issue was APItIL •14 > 1200 o ».> : 
THE COLTBJBIAg BaASS BASF- '.VTLL IL-vXS ITS - 
FIRST &PPEAHANCE BEFORE THE PUBLIC pH.^I . 
SATURDAY STEFINGjAPHTL 28,i,VHEN THE BAND 
WILL GITE A »eaAHD PHSCZE DANCING FESTIVAL* ■ 
AT THE KOEDS OF HOPE HAIL NoLIBEitTY. B3T» 
DUI.IAINE AND STftPBZLI? STHESSSPa ••»»•» »•*••»• 
This is perhaps one of the earliest notices 
about the activities of a brass hand 9 More 
than likely it boasted many of the legend-* 
ary New Orleans pioneers who have . been., so t- 
popularized by today* s jazz author,, Other 
sections of this hi storlcal^ periodical.. T»ere 



mation Some tonsorial advert izements were 
seen however -none- had the Balden ziomencA 
search for Information on rivarboat excurs-*- 
Ions. funeral parades etc proved +d§be nil„ 
Tet one section mentioned the activity of 
a Chamber Music group who wore programming ', 
the works of Mozart and Beethoven' for a" 1. 
future concerto. * c. co : - 

.•saSEABCHftin attempt was made to discover 
♦Hopes Hall* on N.,LSberty between Bamaine 



state of; Lcmisiana(*yi' 
■The ecmmettt about Baby Sovett ,1a indeed 
inies-estlng as it gave evidence that this 
versatile 'drummer had a :New Orleans back- 
'grouxid before he made his way up toKansas 
-City-The other members of this group 
^have dropped into relative cbstnu'ityoln-' 
fornaf'ioa about their whereabouts would 
be enlightening . . ; 

The use of Eubie Blake p Lucky Boberts and 



and St^M lip Street from a-*Storyville map* j oe Oliver as musical fs-AnSteks to meas 



provided by Paul Eduard Miller and Klchard 
Me Jones for the 1S45 issue of Esquire Jaaz 
Bookfsee pp c .222^223) however this met with 
no success c If any of our readers have sub*- 
stantiating evidence as to the location of 
this*hall* It would be on excellent contri- 
bution to the geographical understanding 
of the early New Orleans musical centers 9 »o- 
Any periodical or newspaper evidence about 
march bands f hrass bands ^ragtime or jazz 
bonds etc«.which would correlate the inter- 
esting hearsay cf our Few Orleans pioneers 
would be the : statistical 'dirt -.roots* for 
all future reseuroh into the complexities 
of the Golden Age of •New Orleans Kusic c 
Has anvoncr"info'5nati'o/'. about LAYMAN*"*'- '■"'"' 
CHAIILSAE v?ho aXoug with their Now Orleans 
Jaaz Bau<3 •'N6S , 3 ■-■ an erievtairjEent at New 
'York's COST THEA1 f BE i Feb,!0 f IM.8 for the 
306th Machine 3ce, B*v ; i-aliozi of the 77th ~ 
division National &xmy<.« "*' 

Page IS 



— ure the abilities of these Sshreeveport 
musicians was indeed an histox-lsal bit 
of reporting on the part of Josjjone3 00 
He not only supplied us with sonciusive 
evidence of the identity of these delta 
musicians but he draw upon his compari- 
son powers to give his Jreaders an appro— 
' elation of the aural quality of this 
bandoco., 

[*) For pertinent information en the 
St s Joseph Brass Band see Paul EJcard 
Miller 3 8? Fifty Tears of New Orleans 
Jazz": p^.V" 'In the Esquire 1S45 -Jazz 
Bocae* Ifro Miller has 'presented an ,, 
erudite resume of the bonds and 
musAcians who were part cf tthe - 
early New Orleans Jazz Scene* oo'*«sic. 
Next Tssiie:fhe 'Archives wTll present* 
mate.vlal on Sonny Clay^Ethel Waters etc* 



COTTI rTSNT AL JA2" DISC-OLOGY 
A colujfltt Dedicated to the Disc ographical LvvHecr of Europeans-Recorded Jaaz- 
Wlth Sgpftci&l Emphasis on the Period &iccwi3&g{»*ad hy the Grout ,7ars.. 

"by 
7l.il, PL JCSEH 

?J!£0!?IB1) Ja2S I?7 ITaLY: 1933-1943 



Part I 
• 01CHESTPA "Circolo Jazz-Hot" : A Discography 
PgRSOEKSLS . | I 

Tpt: Pippo Renr.a;"bs:_ 7_ Hicci;ts&cl:?iero Cottriglieri;vln: Armando Camera; 

p:Oscar De Jlejo; vibr:Ezio Levi;g:Cosimo Di Ceglie;bass:!.Iichole D'Elia; . 
d: ? !.fau/reri .*'••"' 

I II 

Tpt:?ipp3 Henna;as ? Hicci;cl:?i-arr CottigTferT; p:Esio Levl;g: Cosifco Di Ceglie 
Bass:MicheLe L'Elia;d: ? Maugeri;vcl:M.I.!archesi " • 

# IH_ 

Tpt: Pippo 3enna;as&cl: ?_^_ Hicci;ts:?ier-> Cottiglieri;p:3zio Levi;g:Cosimo Di Ceglie; 

bass: ? Simeoni;d :__?__ Maugeri;vcl:Ezio Levi 

} IT 



Tpt:Pippc Henna; el: ? Bicci;ts: Piors Cottiglieri;p:3zio Levi; 

v In: Armando Camera Jg:Cosinj> Di Ceglie;bass: % Simconi;d; ? _:M augeri;ycl:Nera 

Corradi 

mi*E ? (») 193€ 

#1 CB 7892 (**) "Tenuti ana" Co (It) D.Q.. 2172 

#11 CB 78S3 (»*) "&ai,Hal,lfcI..." Cojlt) D*Q. 2172 

?(*••} CB 7894 ? ei(lt) Unissued? 

?{***) CB 7895 ? Co(lt) Unissued? 

#111 - CB 7896 {**} "Caro Amico" Co(It) D.Q. 2173 

£lV - CB 7897 (•*)-• "Ultirae Hose" Co(It) D.Q* 2173 .: 

FOOTNOTE S (*} Exact date of recordings is unknown: however the year 

(1936) as given above is certain 
(**} IJatrix numbers* "Takes" are nowhere indicated— 

either on the label or hot-ween the label and 

the run— off groove. 
(***} ip^ titles corresponding to these two numbers may 
* - or nay not be as by the orchestra"Circolo Jazz— Hot"; 

if the former is the case then the two sides appear 

to have not been issued. 
SttSfOBICAI KOTES 



The above-listed four sides wore the first and only sides recorded under 
the aegis of the then newly-founded "Hot Club Di Kilano" - which club numbered 
approximately 150 members. Foil owing closely on the "heels of the club's founding, 
It was forced to disband solely because of the virulent anti-jazz Fascist press 
campaign launched against the art form which was equated vdth Negn and Jewish 
influences,. 

In spite of the fact that, -previous to 1936, several excellent jazz gr ;ups had 
made brief tours of Italy ,to wit, S:vm Wooding (1929 to 1930), Leon Abbey(193l), 
' and Louis Armstrong ( 1934 ) ,no recordings appear to have "been produced by these 
aforementioned artists. Apparently the ground was as yet. too infertile .France, 
Be Igium, Ho Hand ^Denmark ^3ng land and even German;; seemingly were possessed of 
at least a semblance of a jazz tradition due" to the fact that a goodly number of 
expatriate jazz, musicians had found 1 these countries quite receptive to the 
missionary transmissions of hot jaza through the media of bothe personal appearances 
in night clubs, theatres and concert halls and more importantly, recordings. (-The 
efforts of these expatriate and native European artists will "be dealt with— — 
discographically-wize in subsequent articles). 

(to he continued) 
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C6ntin<??rb&l Jazz Msc-ology (cont'd) , 

DISCX>G£ \K#Qi& l^JUIRIES SECTION . 

This vrtte* is compiling a Eurppean J&t%. i&ae<sgrapfay covering the perils "between 
1917 to 3*941,, This field is tremendous la gc-njse and much'uliscographical in^ttsation 
has y$t to be unearthed. Info mat ion 19 f^^t*! rod en the following -recording #% r &a&B: 
lud G.^iekin.,B3&ne Dumont, Charles RexnuQ ,$PQg*i¥ ,8&y Ventura, Arthur Brings fH&rrjr fidoming, 
Billy Arnold, Talaida Snow,Zaidae Jacks on, eta* 

— • •» «• — or •» ». 

The personnel of "Charles Remue and his Hew Stompers Orchestra" is required for the 
following 14 — side recording session recorded in Brussels (ca»May?,1927}» fhe 
personnel is unknovaa exeept for Charles Remue (as and Cl»)*Aural evidence indicated 
the following instrumentation: as,cor,ttm,p,b,t,d« The cornetist may have be*n 
Raymond Chatrain{as is noted in Schlec^n/s Rhythm on Record"} or it may "be 
? Compere. The sides were recorded f^r Edison Bell. 



0160 
0161 
0162 
0153 
0163 
0161 
0162 
0163 
0154 
0164 
0153 
0164 
0154 
0160 



Kn- wn. details 


are hereunder appended; 


10919 


"Vladivostock" 


10920 


"Tampeekoe" 


10221 


"Sha-Wan- Da-Koo" 


10922 


"High Fever" 


10923 


*!Pamplona" 


10924 


"Slippery Elm" 


1092* 


"Roll Up The Carpet" 


10926 


"Doctor Jazz" 


10927 


"Lucky Day" 


10926 


"Far-Away Bells" 


10929 


"Ain't She Sweet" 


10930 


"Bridge of Avignon 


10931 


"Allahabad 


10932 


"Slew ^Joo-rGoe" 



The personnel of a Swiss group "Bond Street Swingers" is requiredfjazz Directory.., 
Vel»l,p,126)« The matrix numbers unlisted in "J.D." are as Fcllowsi 

5967 "31ue K<><$n» " ■ E.S. 4090 

5966 "China/Boy" E.S. 4090 

♦Although written as such on the label, the tune actually 
played /Is "Blue Room". 
The matrix numbers for these two sides bear no relation to the Elite Special 
matriz series common to alLotner jazz sides on this label. .« 

All inquiries should be addressed to: Hal Flakser,8100 Bay Parkway, Apt »3C, 

Brooklyn 14, New York 



***'***vt:1«*1'V>T* 



f»1»»*«»Tt«KT',T»»t-J»(*f»*»***»*»»1'*1 l ***»* 



"V<AIH?S LIST" of Hal Flakser,8100 Bay Parkway, Apt ,3C, Brooklyn 14 New York.. 
Alemaa ,Q3car ~R7 !7D { Sw — Arnold ,3illy- -Pat g -Bac <-aa , Loui s-^w ;Boyce ,Bruce- Pl ! 
B ri gg s , , Art hur— Gr G ,P o lyG,BrF; B runner , Eddy gwj Cand ri x,Fu.d*«TcI ; Chevalier Mauric e 
—GrF; ChittisonyHari^n ^BrF ^Cholet^fane -lJljPatF^Cl afkfe Kenny ~OfSd ;Allier,Pierro 
"Sa; Chl'b^U3't,Poel- Sw: Coratolle ,Al ix-Sw; l)oKers f Robert~ Do3 ?IgLoof yGus- HMVB? 
pumon t; , Rene- GrG jPoly G; Dupond~D ur:uid-Sw; "Ekyan».mdre ~OdF ; Flomming,Har ry-C ojt ; 
Gr ego r-Eb ; CoF , Ul ?Gluskin Lud- Honocord , GrG ,Po ly G,PatF,Po lyF; J c hns on ^Freddy^ -BrF , 
IX-Hj Lewis t^illy^ patF^anal^Es iLord Pierro- Ul iLc-wis ,Charlie~ PatF 
Specific catalogue numbers furnished oh re guests'/ill buy or trade, .... 
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PI4NG ^G^-OGiiPHT 

■ WW —I ■. ■I*« .| M ^. « 1^ ■ II^ W^W 

•Becord Bescajreh'will present an Initial the player piano and its r»ll» *#ro - reign- 
article oa the piano roll. Recently Jfrtfin lag itmsical industries. TM* wa^ta* age 
has boefi * growing -Mount nf interest itt sf the quick step,Bag, ooaoi «*ng *»ft 
the player pian o and its perforated sha&t . quadrille and the iK fashiMM© Haad* crank 
female, the P*-*"^ record or. r >1I , Mfrxy Jtoy -ing or foot pumping player piano (latest her 
"be surprise^ b*t the £IS~pi;4i»> 4 roli ■ is it he an exterior attachment or &A integr 
still on ths production line, under the ral part of the piano) served as perhaps 
auspices of the Kortlander Bros, and the chief mechanical device to provide 

,, J.Lawrence Cook, Yet, the roll and player the listener with the music of this era, 

have become accepted today as curios or This was the mechanical age of the piano 

collector items of our musical past.. roll as the majority of them were cut 

Back at the "beginning of our century when according to the way a musical score pre— 

the radio was in its experimental age, scribed, Tha hand played roll which dis- 

when the nhonograph was in ita'noisobix* played the individual talent &f its per— 

infancy and taloviaion was just a dream former was a few years off. 



•*•♦**** Tho Development of tho Piano Player **•»»•** 
The actual date of the Piano Player's Invention are obscure however a Chronology his 
been prepared t:> familiarise the roadwr with the development of this Industry....... 

Introductory potes t I 

Encyclopedic definition of Player Pian^ or Piano ,Player «» A piano equipped with a 
mechanical device for automaticuHy playing written music or for reproducing the 
playing of a pianist. 

II 
Devicssof _oae kiijd end toother for auE^natie mechanical performance of swsic have 
existed fnr conturies.The genealogy of the player piano may he traced back to the 
Boaan Empire,.. Ill ■ N _ 

Pneumatic principle In a different firm was well know for many years before it was 
applied to player pianos.Player orgials preceded the player piano* 

IT 
Previous to 1897, the wcrds'Playor Piano or»?ify»n Pjayor were not as yet Q«in«j. About 
that time, under various names, the w-»ris cans int; prominence 

CHronolpjgjr: 

1842- perforated ■mper shoots for producing music were first patented in 1842 in 
Prance. $xact instrument that It was used t or is unknown. 

1865- (not later) FOUnNgAUX in Prance produced a little device applicable to the plan 
keyboard , using pneumatics for striking,- <md operated by exhaustion of air through a 
crank— actuated bellows— His Inven ti ofi languished as far as general recognition was 
concerned. 

1681 - &erritt Gaily of New York, who in 1861 patented a pneumatic device for use in 
playing the piano. 

1835 -' 'Bishop and 3Down in England were granted patents.. 

1307 - KUSTSa Of New York exhibited drawings in his application for a patent granted 
to him which was generally years ahead of its time, such as obtaining expressive 
effect of touch, tempo, etc. 

1890 — The earliest pneumatic pi mo player using perforated paper (according to a 
3fi on-the -spot report by author,Harry Sllinghara) was in 1890 "pianists".. Its full 
title was: ♦ Pianists de Jerome TM3ouville-Iam;7,Saul Fabricunt Brevette g.g.B.0.^ 
68 big ani 7Q Bau Beamor a Paris '. APP5-irUHCE: Like present farm of piano player ex- 
cept it was larger and squarer.. action was pnoumticv.but truch was mechanic :tl,, 
raotiva power was supplied by turning of a handle as In the barrel organ,.. Its Sheet 
Soils: Instead of ordinary thin perforated paper sheets, the instrument ims tafi&a %c 
carry cardboard music In length # packed inty folded squares- its compass was §4 notes. 

* tv bo continued • 
Future issues oPBoeord Hesearch* will present Itemized listings of piano rolls 
-Mms idiocy also'rolls* by WaUer,J£ Morton and James p»Johnson. 
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